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truths, into living shapes that address faculties far finer than
the understanding.

The gifts by which such transformation is effected, the
gift of pure, ardent, tender sensibility, joined to those of
fancy and imagination, are perhaps not wholly denied to
any man endowed with the power of reason; possessed in
various degrees of strength, they add to the products of
mere intellect corresponding tints of new attractiveness; in
a degree great enough to be remarkable they constitute a
poet. Of this peculiar faculty how much had fallen to Schil-
ler's lot, we need not attempt too minutely to explain.
Without injuring his reputation, it may be admitted that,
in general, his works exhibit rather extraordinary strength
than extraordinary fineness or versatility. His power of dra-
matic imitation is perhaps never of the very highest, the
Shakspearean kind; and in its best state, it is farther limited
to a certain range of characters. It is with the grave, the
earnest, the exalted, the affectionate, the mournful, that he
succeeds: he is not destitute of humour, as his Wallensteirts
Camp will show, but neither is he rich in it; and for sprightly
ridicule in any of its forms he has seldom shown either taste
or talent. Chance principally made the drama his depart-
ment; he might have shone equally in many others. The
vigorous and copious invention, the knowledge of life, of
men and things, displayed in his theatrical pieces, might
have been available in very different pursuits; frequently
the charm of his works has little to distinguish it from the
charm of intellectual and moral force in general; it is often
the capacious thought, the vivid imagery, the impetuous
feeling of the orator, rather than the wild pathos and capri-
cious enchantment of the poet. Yet that he was capable
of rising to the loftiest regions of poetry, no reader of his
Maid of Orleans, his character of Thelda, or many other of